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C O V E R A G E



TH E  ‘DE P E N D A B L E ’  S E R I E S

Each work in this series illustrates an aspect of life in the Moreton Bay region. The vignettes are depicted emerging 
from ‘oil slick’ motifs. The intention is two-fold. This series was conceived in 2009, shortly after the ship Pacific 
Adventure spilt oil into Moreton Bay.

The series features activities such as swimming or having a barbecue or walking a dog; activities which could be 
affected by the aforementioned calamity. However, for most of us, partaking in these activities is also reliant on using 
oil. Whether in transporting ourselves or through consuming products that have been shipped over vast distances, 
each of us is completely dependent on it.

Over the past three years, the series also evolved to focus primarily on aspects of life which are of interest to parties 
wishing to migrate to Australia. Most of them reflected comments from my friends and family. Subsequently, the titles 
include: In Australia, you can keep a dog as a pet; In Australia, people ride bikes for fun; and In Australia, having 
one child is considered an exception.

I was also mindful of the plight of refugees fleeing conflicts associated with the acquisition of oil. I have often heard 
comments that their desire to come to Australia seems unreasonable given there are so many countries in between. 
As a Buddhist, I cannot help but feel that the prosperity we enjoy through their oil is inextricable from their suffering.



I N  AU S T R A L I A ,  C R E A T U R E S F R O M A L L  O V E R T H E W O R L D H A V E M A D E  T H E I R  H O M E —TE M P L A T E  
(2012)

Canson Mi-Teintes paper
31 x 49 cm

$1,430



I N  AU S T R A L I A ,  E V E R Y O N E  H A S  A C C E S S  T O  A  B A R B E C U E —TE M P L A T E  (2010)
Canson Mi-Teintes paper

35 x 41 cm
$1,430



I N  AU S T R A L I A ,  H A V I N G  O N E  C H I L D  I S  C O N S I D E R E D A N  E X C E P T I O N—TE M P L A T E  (2012)
Canson Mi-Teintes paper

69 x 48 cm
$2,640



IN  AU S T R A L I A ,  T H E  S I G H T  O F  A  PA R A C H U T E  I N S P I R E S  N O T  F E A R N O R A D U L A T I O N —TE M P L A T E  
(2012)

Canson Mi-Teintes paper
45 x 38 cm

$1,760



IN  AU S T R A L I A ,  Y O U C A N H A V E  Y O U R O W N  PA T C H O F  G R A S S —TE M P L A T E  (2010)
Canson Mi-Teintes paper

35 x 41 cm
$1,430



IN  AU S T R A L I A ,  Y O U C A N K E E P  A  D O G A S  A  P E T—TE M P L A T E  (2010)
Canson Mi-Teintes paper

36 x 42 cm
$1,540



I N  AU S T R A L I A ,  Y O U  C A N S T I L L  F I S H  I N  T H E  W A T E R S—TE M P L A T E  (2012)
Canson Mi-Teintes paper

62 x 51 cm
$2,400



IN  AU S T R A L I A ,  Y O U C A N S W I M  I N  T H E  R I V E R S —TE M P L A T E  (2010)
Canson Mi-Teintes paper

64 x 64 cm
$3,200



I N  T H E  EA S T ,  M E N  S E A R C H T H E  R U B B L E S  F O R R E M A I N S.
IN  T H E  WE S T ,  F A M I L I E S  F R O L I C  O U T  I N  T H E  O P E N.  (2012)

Canson Mi-Teintes paper
Size variable—Installation

$4,400



DO D G E —ST U D Y  (2009)
Canson Mi-Teintes paper
Size variable—Installation

$4,400



TH E  ‘TH R E A D- B A R E ’  SE R I E S

Each of the papercuts in this series is a still-life composition of a textile that I own. The connection between 
papercutting and the production of textiles is longstanding. For example, the motifs on Japanese kimonos were 
originally screenprinted using paper from maple trees.

The meanings for Chinese motifs are consistent between the media; for example, embroidery or Chinese 
calligraphy. For instance, the peony is a symbol for longevity and the plum blossom is a symbol for feminine strength 
and beauty.

Likewise, the European patterns carry their own inherent meaning. Elevated from marine uniforms to haute couture 
by Coco Chanel, the Breton stripe could be seen as symbolic as the breakdown of class barriers. Similarly, the polka 
dot has always symbolised innocence.

I am interested in the aspirations held by the people who invest in these textiles. Did the seamstress who made the 
cheongsam1 hope that her daughter would also grow strong and beautiful? Did the person who bought the throw-
rug aspire to live a long and healthy life?

1.First worn during the Qing Dynasty, the cheongsam was a high-collared, loose fitting dress which hung straight down
from the body. A chic body-hugging and slit-sided version of the style emerged in Shanghai in the 1920s. The embodi-
ment of modernity and a rebuttal of China’s hierarchic feudal system, the modern cheongsam became a Sino-western
fashion statement among wealthy and fashionable Shanghai women.



BR E T O N ST R I P E  NO S.  2  A N D 3—TE M P L A T E S  (2012)
Canson Mi-Teintes paper

51 x 82 cm
$3,200



BU T T E R F L Y  A N D P L U M  BL O S S O M  (2012)
Canson Mi-Teintes paper

58 x 68 cm
$3,200



P E O N Y—TE M P L A T E  (2012)
Canson Mi-Teintes paper

49 x 58 cm
$2,400



P L U M B L O S S O M —TE M P L A T E (2012)
Canson Mi-Teintes paper

33 x 35 cm
$1,100



PO L K A DO T  L I N I N G  (2012)
Canson Mi-Teintes paper

51 x 63 cm
$2,400



P O L K A  DO T—ST U D Y  (2012)
Canson Mi-Teintes paper

32 x 35 cm
$1,100



ST R I P E —ST U D Y  (2012)
Canson Mi-Teintes paper

30 x 34 cm
$990



TH E  ‘WH I T E - W A S H ’  SE R I E S

The White-wash series uses the over-painting of graffiti as allegory for the conflict between individuals and the status 
quo. It is a body of artwork that explores the concept of hegemony.

The sculptures are derived from paint marks made by the authorities in Beijing. They are applied with a brush and 
in colours often at odds with the surfaces to which they are applied.

n Brisbane, the local city council takes a similar approach only the paint is applied neatly with a roller. Unlike in 
Australia, much of the graffiti in China is created with a commercial intent. They advertise a variety of services.

The title ‘White-wash’ reflects the process of covering up variances of colour. I also use colour, as in a person of 
colour, as a metaphor for diversity.



WH I T E - W A S H  NO.  1—ST U D Y  (2011)
Arches paper
39 x 49 cm

$2,000



WH I T E - W A S H  NO.  2—ST U D Y  (2011)
Arches paper
81 x 72 cm

$4,400



WH I T E - W A S H  NO.3—ST U D Y (2012)
Arches paper
81 x 58 cm

$3,300



WH I T E - W A S H NO.  4—TE M P L A T E (2011)
Arches paper
56 x 48 cm

$2,500



WH I T E - W A S H  NO.  5—TE M P L A T E (2010–11)
Arches paper
56 x 48 cm

$2,500



WH I T E - W A S H NO S .  6  A N D 8—TE M P L A T E S (2011)
Arches paper
70 x 60 cm

$3,200



WH I T E - W A S H NO.  9—TE M P L A T E (2011)
Arches paper
81 x 72 cm

$4,400



WH I T E - W A S H  NO.  10—TE M P L A T E (2012)
Arches paper
59 x 57 cm

$2,640



WH I T E - W A S H NO S .  11  A N D  12—TE M P L A T E S (2012)
Arches paper
59 x 63 cm

$2,640



FR O M  A  FO R T H C O M I N G S E R I E S

The following laser-cut acrylic work is from a forthcoming series relating to migratory and non-migratory birds.



M I G R A T O R Y DU C K—ST U D Y (2011)
Acrylic

90 x 150 cm
$5,500



M I G R A T O R Y DU C K—ST U D Y (2011)
As displayed in the gallery’s front window



P A M E L A  S E E  (X U E  ME I -L I N G)
Born 28 March 1979, Brisbane

E D U C A T I O N

2001 Master of Business, Queensland University of Technology, Brisbane
2000 Graduate Diploma of Communications, Queensland University of Technology, Brisbane
1999 Bachelor of Visual Arts, Queensland College of Art, Griffith University, Brisbane
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2012 Coverage, Andrew Baker Art Dealer, Brisbane
2011 White-wash, fortyfivedownstairs, Melbourne
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Modernity, Egg Gallery, Beijing, China
Grey Water, Noosa Regional Gallery, Tewantin, Queensland
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Impact, Logan Art Gallery, Queensland
Insurgent, Boutwell Draper Gallery, Sydney
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2007 Float, Heiser Gallery, Brisbane
Consumption, Boutwell Draper Gallery, Sydney
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2004 A Change in Frequency, Starterspace, Queensland Art Gallery, Brisbane
2003 Window of Opportunity, Artspace Mackay, Queensland

JO I N T  EX H I B I T I O N

2010 China Song (with Catherine Croll), The University Gallery, The University of Newcastle, New 
South Wales

S E L E C T E D GR O U P  EX H I B I T I O N S

2012 Made in China, Salamanca Art Centre, Hobart
Transience, Redcliffe City Art Gallery, Queensland
Light Sensation, Egg Gallery, Beijing, China

2011 Birds of a Feather, Cairns Regional Gallery, Queensland
Art + Architecture II, Boutwell Draper Gallery, Sydney
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Shoot low! They are riding Shetlands, Queensland Centre of Photography, Brisbane
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Bird Watching: A selection of works by Queensland artists, Redland Art Gallery, Cleveland, 
Queensland
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My Own Private Oasis, International Studio and Curatorial Program, Brooklyn, NY, USA
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