
M A R I A N  DR E W

S U R V E Y 1983–2018



BU S H P R O J E C T I O N  ( C O M P U T E R  S C R E E N)  1984

C-type photograph, Edition 10
40 × 40 cm

$3,800 (unframed) | $4,300 (framed)



BU S H P R O J E C T I O N  ( P I C K E T  F E N C E )  1984

C-type photograph, Edition 10
40 × 40 cm

$3,800 (unframed) | $4,300 (framed)



BU S H P R O J E C T I O N  ( S C R A T C H E S )  1984

C-type photograph, Edition 10
40 × 40 cm

$3,800 (unframed) | $4,300 (framed)



AN I M A L  I N T E R F E R E N C E  1989

C-type photograph, Edition 10
120 × 100 cm

$4,500 (unframed) | $5,300 (framed)



SA T I N  A N D L I N O  1992

Inkjet print, Edition 10
108 × 90 cm

$4,000 (unframed) | $4,600 (framed)



A B E A U T I F U L  A N D  E N D U R I N G  M Y T H 1993

C-type photograph, Edition 10
120 × 90 cm

$4,500 (unframed) | $5,300 (framed)



S H A D O W M A T T E R 1999

Inkjet print, Edition 10
58 × 74 cm

$2,750 (unframed) | $3,250 (framed)



BL U E  R E C TA N G L E,  P O W E R H O U S E  2000

C-type photograph, Edition 10
125 × 100 cm

$4,500 (unframed) | $5,000 (mounted)



CI R C L E ,  PO W E R H O U S E  2000

C-type photograph, Edition 10
100 × 125 cm

$4,500 (unframed) | $5,000 (mounted)



MO N O L I T H ,  PO W E R H O U S E  2000

C-type photograph, Edition 10
100 × 125cm

$4,500 (unframed) | $5,000 (mounted)



CR O W W I T H  S A L T  2003

Inkjet print, Edition 10
70 × 90 cm

$4,300 (unframed) | $4,800 (framed)



F R U I T B A T  W I T H  P L A T E 2003

Inkjet print, Edition 10
70 × 90 cm

$4,300 (unframed) | $4,800 (framed)



P E L I C A N  O N PA P E R A N D L I N E N  2003

Inkjet print, Edition 10
70 × 90 cm

$4,300 (unframed) | $4,800 (framed)



M A R S U P I A L  A N D P R O T E A 2004

Inkjet print, Edition 10
70 × 90 cm

$4,300 (unframed) | $4,800 (framed)



RO Z E L L A I N  A L A B A S T E R  B O W L 2005

Inkjet print, Edition 10
72 × 89 cm

$4,500 (unframed) | $5,700 (framed)



WO M B A T A N D  W A T E R M E L O N  2005

Inkjet print, Edition 5
90 × 110 cm

$4,500 (unframed) | $5,700 (framed)



BI R D W I T H  T R E E A N D  B O W L 2006

Inkjet print, Edition 5
90 × 110 cm

$4,500 (unframed) | $5,700 (framed)



F R A S E R C R O S S  2006

Inkjet print, Edition 10
70 × 90 cm

$4,300 (unframed) | $4,800 (framed)



GO L D  CO A S T  H I N T E R L A N D  2006

Inkjet print, Edition 10
48 × 60 cm

$2,500 (unframed) | $2,800 (framed)



HE R B E R T  R I V E R R O C K 2006

Inkjet print, Edition 10
48 × 60 cm

$2,500 (unframed) | $2,800 (framed)



L I G H T  W A L K ,  MA C K A Y  H I G H L A N D S  2006

Inkjet print, Edition 10
48 × 60 cm

$2,500 (unframed) | $2,800 (framed)



S Q U A R E O N W A T E R 2006

 Inkjet print, Edition 10
71 × 90 cm

$4,300 (unframed) | $4,800 (framed)



E M U W I T H  T W O D R A W N B O W L S  2009

Inkjet print, Edition 5
90 × 200 cm

$5,500 (unframed) | $6,500 (framed)



RO Y A L  NA T I O N A L  P A R K  2013

Inkjet print, Edition 10
90 × 116 cm

$3,700 (unframed) | $4,500 (framed)



WA R R U M B U L  S W A N 2013

Inkjet print, Edition 10
90 × 116 cm

$3,700 (unframed) | $4,500 (framed)



M E L O N C O R A L  C L O U D S 2014

Inkjet print, Edition 10
60 × 90 cm

$3,300 (unframed) | $3,700 (framed)



WA T E R M E L O N  A N D Q U I N C E I N  B A L A N C E  2014

Inkjet print, Edition 10
78 × 118 cm

$3,600 (unframed) | $4,100 (framed)



DE V O N I A N  S E A S  2018

Inkjet print, Trial proof
60 × 75 cm

$3,800 (framed)



E N TA N G L E M E N T  T H E O R Y  2018

 Inkjet print, Trial proof
60 × 75 cm

$3,800 (framed)



RO C K S TA R S  2018

 Inkjet print, Trial proof
60 × 75 cm

$3,800 (framed)



AR N H E M A L T E R 2018

Inkjet print, Edition 10
80 × 130 cm

$4,400 (unframed)



NE W A R T  C A V E  2018

Inkjet print, Edition 10
80 × 140 cm

$5,000 (unframed)



NE W A R T  C A V E  2018

Inkjet print, Edition 5
400 × 600 cm

$22,000 (installed as wallpaper or on a stretcher)



S U R V E Y  1983–2018

The work in this exhibition may be seen as a photographic inquiry that welds together places and things with ideas 
and forms. Each photograph is a kind of event, shaped by the body and technology. I slow down the photographic 
process so as to get my hand in the machine. My art practice includes drawing, video, animated works, sculptures 
and installation and it's the slippage between these media and processes that informs the other. 

The sculptural nature of light, the very long exposure and the language of human gesture became key elements in 
the way I made work. Extending the duration of the exposure, allowed me to influence events before the camera, 
layering images in sequential time onto the one sheet of film. This physical involvement in the performing of 
exposures may be seen as action translated within photographic process. This concept threads its way throughout 
all my work.

i :  Bush p ro jec t ion  (p icke t  fence)  1984 ,  C- type  pho tograph ,  Ed i t ion  10 ,  40  ×  40  cm
 i i :  Frase r  c ross  2006 ,  Ink je t  p r in t ,  Ed i t i on  10 ,  70  ×  90  cm

i i i :  L igh t  wa lk ,  Mackay  h igh lands  2006 ,  Ink je t  p r in t ,  Ed i t ion  10 ,  60  ×  48  cm
iv :  Square  on  wate r  2006 ,  Ink je t  p r in t ,  Ed i t ion  10 ,  71  ×  90  cm

For the purpose of writing about my work for this survey exhibition, I divide it into four areas: landscape, figurative, 
still life, drawing/sculpture. There are natural overlaps but these categories provide a workable framework.

Landscapes include works from the Bush Projections series 1983–84, Great Walks 2005–06, Illuminated 
Landscapes 2007–08, Devonian Flesh 2018 and Caves 2018. Bush Projections were a series of works made in 
Canberra while I was still at art school. A generator was set up in several sites on hills around Canberra, powering 
three slide projectors that lit white ghost gum trees—cutting off their trunks with projected images of urban life. 
Transparency slides of picket fences, humans, paintings, scratched drawings etc. carved their light onto the complex 
forest, isolating and colonizing the forest form with urban marks. I was trying to find ways to reconcile these 
apparently separated phenomena.

The Illuminated Landscape series grew from a commission from Queensland National Parks and Wildlife, launching 
several new heritage walking trails. The ‘Great Walks’ encompassed sections of National Parks along the Herbert 
River west of Cairns, Mackay Highlands, the Whitsunday Coast, Fraser Island and Gold Coast hinterland. During 
my travels to the ‘Great Walks’ I was reading Tim Flannery’s selection of writings by the colonial explorers of this 
country. I worked at night because of what it doesn't reveal, to somehow contain the enormity of the subject. With a 
backpack of torches, cameras and tripods, the very dark forest presented an unfamiliar landscape. Anne Kirker 



writes ‘Drew eschewed the mimetic tradition experimenting instead with reality as a subjective psychologically 
informed representation of experience. She metaphorically turned the camera inwards even though the lens faced 
outwards to the local landscape.’ Making landscape photographs at night is an effort to find fresh perspectives in a 
familiar terrain.

My recent work with rocks and caves are meditations on deep time. The rocks in Devonian Flesh are literally the 
flesh of oceanic life heated, compressed and transformed into hard stuff. Chinese and Japanese cultures, 
appreciate Gongshi and Suiseki stones as meditative sites that place human duration in context. With a respectful 
nod to these traditions, I present these singular rocks within the western tradition of the still life, literally tabled in this 
context to promote their sculptural form. They carry the weight of deep time in their veins and form. Rocks are the 
library of Earth’s biological life and tell a story of all life on Earth as inextricably connected. We recognize earth’s 
landscape in the rocky outcrops on the moon, or in the sediments and basalt on Mars. As building blocks of the 
planet, they help to shift our cosmological viewpoint, from human centred to Earth centred and out into the universe. 
Caves 2018 share these ideas, employing colour to abstract and emphasise the positive union and confluence 
between a man-made and natural wonder. Viewers are orientated towards natural history and connection to a 
broader geographic and imaginative place.

i :  Swal low ing  the  cave  2018 ,  Ink je t  p r in t ,  Ed i t ion  5 ,  80  ×  122  cm
i i :  New ar t  cave  2018 ,  Ink je t  p r in t ,  Ed i t i on  10 ,  80  ×  140  cm

Figurative works began when I lived in Germany 1984–85. Stepping from this work to live and study in Germany 
1984–85, I produced a body of work called ‘Drinnen-Draussen’ (Inside-Outside), which included layering images and 
constructed interior tableaus exploring private performances, projectors and painting with torch light. A student 
colleague from the class of Experimental Photography, Thomas Bachler, now a renowned photographic artist, 
showed me how to disconnect the battery on an SX70 Polaroid camera so I could make very long exposures. This 
immediate feedback loop informed my understanding of how the camera collected information presented to it 
through light. The figure became a part of my vernacular, stimulated through: studies of European art collections, 
an indoor life because of cold weather, and my experience of performance at the Canberra School of Art.



My work with the figure spanned from the German works in Kassel 1985, Wynnum, Brisbane 1987–93, New York 
1989, to Hemmant Brisbane 1993–99. I was interested to use the figure as a ‘language of autographic gesture.’ By 
recording parts of the body in sequence I was able to construct impossible to perform body. Animal Interference was 
produced in New York, where I worked with my partner Bruce Reynolds. Working in that city, for me, had an intensely 
emotional and psychological dimension—and subliminal art history images bubbled into consciousness from my 
European studies. The city existed above- and below-ground, the perfect metaphor for surface exteriors and a 
subterranean world. I saw the city as Dickensian and dreamlike. A proliferation of drawings, collages and large-scale 
tableaus created grounds for figurative responses. Working with the figure, I aimed to avoid specific portraits and 
engaged with the figure as gestural, symbolic and culturally shared. The New York series presents constructed 
events that draw from the experience of the city.

i :  The dance  1988 ,  Ink je t  p r in t ,  Ed i t ion  10 ,  90  ×  90  cm
 i i :  Anima l  in te r fe rence  1989 ,  C- type  pho tograph ,  Ed i t ion  10 ,  120  ×  100  cm

i i i :  A beaut i fu l  and  endur ing  myth  1993 ,  C- type  pho tograph ,  Ed i t ion  10 ,  120  ×  90  cm
iv :  Shadow mat te r  1999 ,  Ink je t  p r in t ,  Ed i t ion  10 ,  58  ×  74  cm

Returning to Australia in 1990, after two extended sojourns overseas, the work I made in Wynnum, Brisbane 
emerged from a desire to find my own history, belonging and place. Early colonial stories about Aboriginal life in my 
region, evoked a sense of the ‘indigenous haunting' of my locality: Moreton Bay and South East Queensland. The 
resulting series of large-scale photographic works were exhibited at the First Asia Pacific Triennial 1993 in Brisbane. 
They were exhibited along side a video projection installation built into the gallery—of a laughing naked figure slowly 
rotating around the room. The twisted and distorted projection encompassed viewers, a large figurative plaster 
sculpture from the Queensland Art Gallery collection, a wall-sized handmade silver-gelatine historical photograph of 
South Brisbane, drawings on the wall and painted objects. As a response to unacknowledged local history, I 
represented a kind of agitated confusion—homeless and placeless.

An understanding of the ways history shapes the present, led in many ways to the series of exhibitions 2001–13 
titled: Australiana, Still Lives, Still Life, Every Living Thing, and Birds. The still life paintings I studied in art collections 
of Europe seemed to echo in contemporary attitudes towards animals in the suburbs of Australia. The representation 



of assurance and opulent wealth, and how that 'naturally' connected to animal death in the tradition of European still 
life paintings, reflected Judeo-Christian ideologies which rationalized human domination of the natural world.

Over my life I had become accustomed to seeing animals killed by cars, domestic pets and power lines. I grew up 
immersed in a cultural framework that supported indifference and loss of animal life as an almost obligatory 
consequence of our own sustenance, growth and development. Importing the perspective of the European still life 
tableau into the context of animal death in our own suburbs, I hoped to raise uncomfortable questions about 
contemporary relationships with animals and how we unknowingly inherit cultural preconceptions.Through 
increased awareness and a sense of intimacy I also hoped the work might contribute towards a more respectful and 
connected paradigm.

Through the lens of drawing/sculpture I discuss Powerhouse 2000, Ornamental Royal National Park 2013 and 
Centrepiece 2014. While the Powerhouse photographs represent a restrained drawing approach in response to the 
ruined industrial landscape, Centrepiece connects table arrangements with narratives of play. Both are gestural 
responses to site. In Centrepiece, I explored a kind of theatre of play, which was optimistic and almost humorous 
and this continued into Ornamental and Warrumbul Man from the Royal National Park series.

i :  Blue  rec tang le ,  Powerhouse  2000 ,  C- type  pho tograph ,  Ed i t ion  10 ,  125  ×  100  cm
 i i :  Warrumbu l  swan  2013 ,  Ink je t  p r in t ,  Ed i t ion  10 ,  90  ×  116  cm

i i i :  Melon  cora l  c louds  2014 ,  Ink je t  p r in t ,  Ed i t ion  10 ,  60  ×  90  cm
iv :  Waterme lon  and  qu ince  in  ba lance  2014 ,  Ink je t  p r in t ,  Ed i t i on  10 ,  78  ×  118  cm

When I started working in the park, I was making small sculptures from found porcelain figurines. Linking directly to 
a decorative sensibility of eighteenth century Baroque, they connected to the allegorical theatre of the still life genre. 
These objects seemed so far from our present sensibilities and yet were curiously connected to how we thought 
about ourselves. The surrealist cut-and-paste process of the constructed figures jarringly block the view of 
landscapes shaped only for our viewpoint. They are a humorous look at our own history and perhaps help us think 
about how that history presently shapes the relationships we have with natural environments today.

My early studies in Process Art and Surrealism form an armature on which I have built my practice. Performative 
processes, the act that leaves a trace, the phenomenal reality of the subconscious, and the surreal nature of the 
photographic medium, all continue to drive my art production.

MA R I A N  DR E W,  F E B R U A R Y 2019
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