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Christian theology acquired the concept of Divine Wisdom from The Old Testament. It is known variously as: 
Chokhmah in Hebrew, Sophía in Greek, and Sapientia in Latin.

In Eastern Orthodox theology, Divine Wisdom is also known as Logos (the Word)—which became incarnate as 
Jesus Christ. This belief is expressed in many Eastern Orthodox ikons. In The Divine Liturgy of the Orthodox 
Church, the exclamation “Sophía” (in English, “Wisdom”) is annunciated by the deacon or priest at certain 
moments—especially before the reading of scripture—to draw the congregation’s attention to sacred teaching.

The clearest association of Divine Wisdom with Christ comes in 1 Corinthians 1:17-2:13. Yet, even there, Paul’s 
impulse is to explain “God’s hidden wisdom”—not so much as the person of Christ himself, but rather as God’s 
“wise and hidden purpose from the very beginning to bring us to our destined glory” (1 Cor. 2:7). In other words, 
when Paul calls Christ “the wisdom of God”, God’s eternal plan of salvation overshadows everything.

At times, the Church Fathers referred to Christ using the name Sophía (Wisdom). When rebutting claims about 
Christ’s ignorance, Gregory of Nazianzus insisted that, inasmuch as he was divine, Christ knew everything, “How 
can he be ignorant of anything that is, when he is Wisdom, the maker of the worlds, who brings all things to 
fulfilment and recreates all things, who is the end of all that has come into being?” (Orationes, 30.15).

In the Eastern world Sophía (Wisdom)—portrayed ikonographically as an angel of fire on an imperial throne, as in 
the ikon “The Divine Sophía 2015” on page 25—personifies the ‘motherly’ principle of all that exists. Such 
personification indicates that truth is always a living being, a being that ‘breathes’, in whom are brought together 
the attributes of the good, the true and the beautiful. Sophía designates Christ, the Holy Spirit, the Mother of God 
and the Church as go-betweens in the world of God and the world of humans. According to the teaching of the 
Greek Fathers the Christian discovers in all beings traces of the Divine Wisdom that created the world.

Rebuilt at the direction of Emperor Justinian and consecrated in 538, Hagia Sophía (Holy Wisdom) in 
Constantinople was the most important basilica in Eastern Christendom. Emperor Constantine set a pattern by 
dedicating the church to Christ as the personification of Divine Wisdom. It subsequently became the archetype, 
both architecturally and symbolically, for Byzantine churches worldwide. It is referenced in the ikon “Pokrov—
Protection of the Mother of God 2001” on page 4.

According to tradition, the envoys to Constantinople of the Russian prince Holy Vladimir became convinced of the 
truth of the Christian faith. In fact they reported to Vladimir, persuading him and the whole nation of the Rus to 
receive baptism, that: “On earth there is no such sight or such beauty; we do not know how to describe in words 
what we have seen. We know only that here men and women are in the presence of God”.
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The church surmounted by many domes at the top of this ikon simultaneously represents the church of Saint Mary 
of Blachernae and the Orthodox Patriarchal Cathedral of the Hagia Sophía (Holy Wisdom), both in Constantinople. 

The event occurring in the upper register is sited in the church of Saint Mary of Blachernae. The Virgin is 
accompanied by a host of saints. To Her left are the three Church Fathers: Saints John Chrysostom, Gregory 
Nazianzus and Basil the Great—all celebrated Theologians. To the right of the Virgin are Saint John the Forerunner 
(Baptist) and the Apostles: Saints Peter and Paul. In the bottom-right corner of the ikon, the faithful are gathered in 
the churches. Amongst these, at the extreme right, Saint Andrew the Holy Fool of Constantinople shares a vision 
with his friend Saint Epiphanius. The vision is of the Holy Virgin Mary with her hands raised in the gesture of orans 
(prayer) whilst simultaneously holding aloft her maphorion (veil of Protection), signifying Her unceasing 
intercession and protection of the City.

The event occurring in the bottom-left of the ikon is situated in the Hagia Sophía approximately four hundred years 
earlier than the other events on the ikon. Here Saint Romanos the Melodist, a deacon from Emeasa in Syria, 
stands in an ambon (a platform in front of the ikonostarsis) chanting the kontakion (hymn) for Christmas. He was 
the first composer of Kontakia, the foremost of which celebrates The Feast of Christ’s Nativity. In composing many 
of his kontakia Saint Romanos was inspired by the hymns of Saint Ephraim of Syria. He holds a scroll of the 
kontakion which reads, “On this day the Virgin beareth the Transcendent in essence; to the Unapproachable, the 



earth doth offer a small cave; Angels join in choir with shepherds in giving glory; with a star the magi travel upon 
their journey; for our sakes is born a young Child, he that existed before the ages as God”. To the left of Romanos 
are the Patriarch, Emperor and Empress.

The Feast of Pokrov (protection) is of Russian origin and is celebrated yearly on the first of October. It was most 
likely inaugurated by pilgrims who had visited the church of Blachernae in Constantinople where they had viewed 
the public showing of the relic of the maphorion (veil). The feast of Saint Romanos the Melodist is also celebrated 
on this day. 

The dual stories told by this ikon illustrate the Christian eschatological idea—that the past, present and the future 
co-exsist.
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This ikon is of the type ‘Christ Pantocrator (Almighty / Ruler of all)’. Such ikons usually focus on the formidable 
aspect of the Lord; for example, He who will come to judge the ‘quick and the dead’. When exposed for intimate 
veneration, while retaining majesty, they lack all fearfulness. The ikonography illustrates the sweetness and 
compassion of the Lord, hence the designation ‘the Merciful’.

The Jesus Prayer—also called The Prayer of the Heart, The Prayer of a Single Thought, or simply The Prayer—is 
a short, simple prayer that has been widely used, taught and discussed throughout the history of Eastern 
Christianity. The exact words of the prayer vary, from a simple form such as “Lord, have mercy” to the extended 
form “Lord Jesus Christ, Son of God, have mercy on me, a sinner”.

The form most in use on Mount Athos is “Lord Jesus Christ, Son of God, have mercy on me”. It is particularly used 
in the practice of the spiritual life known as Hesychasm.
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It is sometimes thought—quite understandably, given the ikon's composition—that this name refers to the prophecy 
of Isaiah, “Therefore, the Lord Himself will give you a sign. Behold, the virgin shall conceive and bear a Son, and 
shall call His name Emmanuel.” (Isaiah 7:14)

This depiction of the Mother of God is regarded as one of the very first of Her ikonographic images. In the 
mausoleum of Saint Agnes at Rome is a depiction of the Mother of God with hands raised in prayer with the Infant 
Christ sitting on Her knee, which is ascribed to the fourth century. There is also an ancient Byzantine ikon of the 
Mother of God (Nikopea) from the sixth century, where the Most Holy Theotokos is seated upon a throne and 
holding in Her hands an oval shield with the image of the Saviour Emmanuel.

As for the use of this image, or variants of it, above altars in church, this is related to the New Covenant (Christian) 
Church being a renewed version of the Old Covenant (Jewish) Temple. In the Jewish Temple, as described in the 
Bible, there was the Mercy Seat. Flanked by cherubim, above the altar and inside the sanctuary, it is within the 
Mercy Seat that the presence of God was manifest every year to the priests. In the ikon of the Sign, God is 
manifest to us all in the person of Jesus Christ, and so the Holy Virgin—within whom the glory of God was 
manifest—becomes the ‘new’ Mercy Seat.
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Holy Archangel Michael is the most celebrated of all Angels and Bodiless Powers; he is called Archistrategos, or 
Chief Commander of Angels and Bodiless Powers. According to Holy Scripture and Tradition, he has interceded on 
behalf of humanity multiple times and continues to serve as Defender of the Faith. Saint Michael is most often 
invoked for protection from invasion and civil war; and for the defeat of adversaries on fields of battle. He is 
celebrated primarily on the eighth of November, the Synaxis of Michael and all Bodiless Powers of Heaven. The 
sixth of September marks the miracle of The Archangel at Colossae.
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In the Upper Room in Jerusalem after Christ’s Death and Resurrection, there was no text of The New Testament. 
However, there was an icon—the Prototypical Icon of the Christ The Saviour Acheiropoietos—the Burial Shroud of 
the Lord; what tradition identifies as The Image (Not-Made-By-Human-Hands).

“Peter therefore went out, and the other disciple, and were going to the tomb. So, they both ran together, and the 
other disciple outran Peter and came to the tomb first. And he, stooping down and looking in, saw the linen cloths 
lying there; yet he did not go in. Then Simon Peter came, following him, and went into the tomb; and he saw the 
linen cloths lying there, and the handkerchief that had been around His head, not lying with the linen cloths, but 
folded together in a place by itself.”

(John 20:3-8)

While this presence of an icon in the Upper Room is not directly supported by Scripture. Nonetheless, having found 
the linen cloths lying folded in the tomb, the Apostles didn’t cast them aside—rather they returned with them to the 
Upper Room. Women present in that Upper Room re-stitched the narrow band of linen, the binding ribbon (the 
length of which corresponded to the full length of the Shroud), integrating it back into the linen shroud from which it 
had been removed. Such details remain studied physical features of the Lord’s Burial Shroud, kept at Turin. These 
linen cloths presented dual problems for the nascent Christian community, not only had they been associated with 



a dead body and were hence unclean, perhaps even more problematic—the Burial Shroud carried an Image, 
frontal as well as dorsal of the Lord. The Burial Shroud of the Lord (currently kept at Turin, Italy) preserves the 
memory of a series of folds, firstly in half and then folded in four. So disguised, the linen Shroud presented to the 
viewer solely the image of the face-mounted and held fast with a decorative metal strip work on a board to the 
scale of the folded fabric. It was in this form the Apostle Thaddaeus ‘spirited’ the Shroud from Jerusalem to the safe 
haven of Edessa. Fame of our Lord Jesus Christ had come to Abgar, the ruler of Edessa, who suffering from 
leprosy sought healing. Thaddaeus baptized Abgar and all his men and, after venerating the Holy Napkin, Abgar’s 
remaining leprosy was healed.

Abgar’s grandson returned to the worship of the idols, during which time the image of the Lord was concealed. With 
the passage of time, the hidden ikon was forgotten—until the time of the Emperor Justinian I (484–565) who sent 
architects to rebuild Edessa’s Wall in the wake of a catastrophic earthquake. The Holy Napkin was discovered in a 
niche above the City Gate. It remained in Edessa, even after the Arabs conquered it, until the year 944—when it 
was brought with honour and triumph to Constantinople in the reign of Romanus I, when Theophylact was 
Ecumenical Patriarch. The Holy Napkin was enshrined in the Church of the Most Holy Theotokos, called the 
Pharos. Here it remained until 1203, following the Sack of Constantinople by the Latin 4th Crusade. ‘Vanishing’, it 
re-surfaces in France.
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The Gospel reading for the feast of Mid-Pentecost (John 7:14-36) starting with the Words: “Now about the midst of 
the feast Jesus went up into the temple and taught.”

The ikon of the feast depicts the young Jesus in the Temple in Jerusalem speaking with the Elders (Luke 2:46-47), 
however in this ikon an economy is practiced, the elders have been excluded from the composition… essentializing 
this the first biblical example of Jesus as rabbi (teacher). In ikons where traditionally the Elders are represented, 
the figure of Jesus is depicted larger than those of the Elders, showing his superior spiritual status.

Christ has clearly the air of teaching (the gesture of the right hand and a ‘rotulus’ in the left) he is represented with 
the features of a beardless adolescent, such as he must have been at the age of twelve when, seated in the temple 
among the doctors, he astonished them for the first time by his wisdom (Luke 2:41-50). 
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“And came to the Ancient of days.” By the Ancient of days he means none other than the Lord and God and Ruler 
of all, and even of Christ Himself, who maketh the days old, and yet becometh not old Himself by times and days. 
"His dominion is an everlasting dominion." The Father, having put all things in subjection to His own Son, both 
things in heaven and things on earth, showed Him forth by all as the first-begotten of God, in order that, along with 
the Father, He might be approved the Son of God before angels, and be manifested as the Lord also of angels.”

Saint Hippolytus, Fragments of Commentaries, ANF vol. 5, p. 189

In this ikon, Christ is depicted as an angel with an eight-pointed ‘glory’ imposed on the halo, the eighth point being 
hidden by the head. The Octave is a symbol of completion. The seven visible points symbolize the six days of 
creation plus the day on which God rested. The obscured eight point represents The Day of Eternity—everything 
that has a beginning has an end. 

This ikon represents Christ as Logos (the Word) in Eternity and ikonographically. In this form, the face of Christ in 
this angelic form is painted red, the colour of blood, which suggests light, life, vitality and beauty. As such, Christ is 
usually associated with The Creation and the plan of salvation ordained from Eternity. 

Christ is clothed as a Russian bishop, with a distinctive fur-trimmed mitre. He is shown as described in the text of 
The Epistle to the Hebrews, “…we have a great high priest that has passed into the heavens, Jesus Christ, Son of 



God” (Hebrews 4:14). Six-winged, bodiless seraphim adorn the upper part of His chest and arms. According to 
Saint Dionysius the Areopagite, seraphim are the highest order of angels and stand at the entrance to Paradise. 
Christ is shown holding a traditional Slavic eight-pointed cross (a second reference to the eighth day, the day of 
completion). The inscribed scroll reads, “Come unto me all ye that labour and are heavy laden, and I will give you 
rest” (Matthew 11:28).

Christ is shown with arms crossed and His hands at rest. This gesture of interior calm and silence refers to Isaiah’s 
prophetic insights into Christ’s Messianic makeup, “He was oppressed, and afflicted, yet he opened not his mouth, 
he is brought as a lamb to slaughter, and as a sheep before her shearers is dumb, so he opens not his mouth” 
(Isaiah 53:7).

This subject was introduced into the Russian ikonographical canon during the sixteenth century. Having recently 
declared itself ‘The Third Rome’, Moscow was a milieu of intense theological and ikonographical activity. Esoteric 
subjects similar to that of The Angel of the Great Council, Christ portrayed as an Angel, were highly favoured.
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“He that was greater than all who are born of women, the Prophet who received God’s testimony that he surpassed 
all the Prophets, was born of the aged and barren Elizabeth” (Luke 1:7) and filled all his kinsmen, and those that 
lived round about, with gladness and wonder. But even more wondrous was that which followed on the eighth day 
when he was circumcised, that is, the day on which a male child receives his name. Those present called him 
Zacharias, the name of his father. But the mother said, “Not so, but he shall be called John”. Since the child’s father 
was unable to speak, he was asked, by means of a sign, to indicate the child’s name. He then asked for a tablet 
and wrote, “His name is John”. And immediately Zacharias’ mouth was opened, his tongue was loosed from its 
silence of nine months, and filled with the Holy Spirit, he blessed the God of Israel, who had fulfilled the promises 
made to their fathers, and had visited them that were sitting in darkness and the shadow of death, and had sent to 
them the light of salvation. Zacharias prophesied concerning the child also, saying that he would be a Prophet of 
the Most High and Forerunner of Jesus Christ. “And the child John, who was filled with grace, grew and waxed 
strong in the Spirit; and he was in the wilderness until the day of his showing to Israel” (Luke 1:57-80). His name is 
a variation of the Hebrew ‘Johanan’, which means ‘Yah is gracious’.
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This ikon represents Christ and his disciples as a single group to his right. Beyond them, Lazarus adorned in 
funereal bonds rises after four days in the tomb. Being present, the Apostles are intrinsicaly connected to the 
miracle. The sisters of Lazarus, Mary and Martha, bow at the feet of Christ. He raises his hand in blessing to the 
Apostles and Lazarus, who had been four days in the tomb, a swaddled white figure rising from the black cavity of 
the tomb. Three youths remove his bandages and the lid of the coffin. The Bethany home of Lazarus, Mary and 
Martha as the distant walls of Jerusalem are seen in the background. At left, witnesses view the miracle. Among 
them, two ‘old men’, Joseph of Arimathea and Nicodemus, extend their open palms in wonder. In the ikon’s polya 
(border) are, at left, the Holy Prophet Elijah and, at right, John the Forerunner (Baptist).
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In the upper part of this ikon, the Scroll of Heaven is unrolled by eight angels who are also adoring the Hetoimasia 
‘the prepared throne’—the throne of The Second Coming.

At the ikon’s centre, sitting within the Cosmos (Divine Realm), is an alegorical personification of Sophía (the 
Wisdom of God). She is depicted as a crowned Angel with wings and a face of fire, sitting on a throne supported by 
seven pillars. Under her feet is a stone, which symbolizes all Creation being subdued to the Word of God. While 
holding a sceptre, her right hand expresses the ‘gesture of blessing’ and her left hand holds the scroll of Logos (the 
Word).

Sophía is dressed in imperial robes of the Byzantine dynasty. Above her, within a mandorla (representing Christ’s
majesty, glory and divinity), is Christ blessing with both hands. Sophía is flanked on the left by the full-length figure
of the Theotokos (Mother of God), holding at her breast a medallion of Christ Emmanuel. On her right, John the
Baptist holds a scroll whose inscription in Church Slavonic reads, “Behold the Lamb of God, who takes away the
sins of the world”.
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The traditional iconography used to symbolize the Trinity is based on Genesis 18:1-16, in which three angels 
appeared as strangers to Abraham and his wife Sarah, near their home by the oaks of Mamre, and foretold the 
birth of their son Isaac. While the strangers were three in number, Abraham refers to them in the singular of ‘Lord’.

Following the architype of Saint Andrei Rublev’s ikon of the Trinity, where the ikon corresponds most fully to the 
teaching of the Church… here the scene has been essentialized. Abraham and Sarah are absent, without 
abolishing the historical aspect of the event Saint Andrew reduces it to the minimum, so the main significance lies 
not in the Biblical event, but in the dogmatic meaning.

It is in this sense that the event is interpreted in the liturgical texts which definitively call it the appearance of the 
Holy Trinity: “The blessed Abraham saw the Trinity, as far as man can, and regaled It as a good friend.” (Canon of 
the Patriarchs’ Sunday Canticle 5) and “Blessed Abraham welcomes of old the Godhead, Who is one in three 
Persons” (Canon of the Service of the Holy Fathers)
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The great and holy myrrh-bearer Mary Magdalene, equal of the apostles, was a disciple of Jesus named Mary from 
Magdala, a town in Galilee. Her feast is celebrated on the twenty-second of July, and she is also remembered on 
the Sunday of Myrrh-bearing Women.

“Now on the first day of the week Mary Magdalene went to the tomb early, while it was still dark, and saw that the 
stone had been taken away from the tomb. Then she ran and came to Simon Peter, and to the other disciple, whom 
Jesus loved, and said to them, ‘They have taken away the Lord out of the tomb, and we do not know where thy 
have laid Him.’ Peter therefore went out, and the other disciple, and were going to the tomb. So they both ran 
together, and the other disciple outran Peter and came to the tomb first. And he, stooping down and looking in, saw 
the linen cloths lying there; yet he did not go in. Then Simon Peter came, following him, and went into the tomb; 
and he saw the linen cloths lying ther, and the handkerchief that had been around His head, not lying with the linen 
cloths, but folded together in a place by itself. Then the other disciple, who came to the tomb first, went in also; and 
he saw and believed. For as yet they did not know the Scripture, that He must rise again from the dead. Then the 
disciples went away again to their own homes. But Mary stood outside by the tomb weeping, and as she wept she 
stooped down and looked into the tomb. And she saw two angels in white sitting, one at the head and the other at 
the feet, where the body of Jesus had lain. Then they said to her, ‘Woman, why are you weeping?’ She said to 
them, ‘Because they have taken away my Lord, and I do not know where they have laid Him.’ Now when she had 



said this, she turned around and saw Jesus standing there, and did not know that it was Jesus. Jesus said to her, 
‘Woman, why are you weeping? Whom are you seeking?’ She, supposing Him to be the gardener, said to Him, ‘Sir, 
if You have carried Him away, tell me where You have laid Him, and I will take Him away.’ Jesus said to her, ‘Mary!' 
She turned and said to Him, ‘Rabboni!’ (which is to say, Teacher). Jesus said to her, ‘Do not cling to Me, for I have 
not yet ascended to My Father; but go to My brethren and say to them, “I am ascending to My Father and your 
Father, and to My God and your God.”

(John 20:1-18)
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Saint Simeon was born about the year 390, in a village named Sis, in the mountain regions of Syria. Having first 
been a shepherd, he entered the monastic discipline at a young age. After trying various kinds of ascetical 
practices, at first in the monastery and then in the wilderness, he began standing on pillars of progressively greater 
height, and heroically persevered in this for more than forty years; the greater part of this time he spent standing 
upright even when parts of his body gave way under strain. He did not adopt this strange way of life out of vain 
glory, a charge his contemporaries made against him at first: because he was already famous for his asceticism 
and holiness before ascending his pillar (in Greek, style, whence he is called ‘Stylite’), many came to him wishing to 
touch his garments, either for healing or for blessing. To escape the continual vexation they caused, he made a 
pillar about ten feet high, and then higher and higher, until the fourth and last was about fifty feet high. The Church 
historian Theodoret of Cyrrhus, an eyewitness of his exploits who wrote of him while Simeon was still alive, called 
him “the great wonder of the world”. 

Multitudes came to see him from Persia, Armenia, South Arabia, Georgia, Thrace, Spain, Italy, Gaul, and the British 
Isles. Theodoret says that he became so famous in Rome that the entrances of workshops were adorned with 
small icons of him for blessing and protection. Nomadic Arabs by the thousands believed in Christ and were 
baptized because of him; the King of Persia, sent envoys to inquire into his way of life, and the Queen asked to be 



sent oil that he had blessed. He also was a sound defender of sound doctrine. After a life of unheard achievements 
and struggles, he reposed in peace at the age of sixty-nine, in the year 459.

After his repose a great Byzantine cruciform basilica was erected over the actual pillar of Saint Simeon—today it 
stands as a monumental ruin, overlooking the plains of Syria.

This form of sedentary meditation remains a distinctive characteristic of Syrian spiritual prayer practice. Since the 
time of Saint Simeon many other saints have assumed this meditative form in various manifestations. 

In the yearly liturgical cycle, he is commemorated on the first of September.
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Raised by pious parents, Agatho and Politica, Saint Paraskevi lived at the beginning of the second century in a 
village near Rome. Being born on a Friday (in Greek Paraskevi) she was given that name, which also means 
‘preparation’ or ‘preparedness’ in Greek. 

From childhood she was instructed in sacred letters and devoted herself to the study of Holy Scripture. While 
pursuing a monastic life she guided many to illumination. During the reign of Emperor Antonius Pius, Paraskevi 
was apprehended because of her faith. To test her allegiance to the Roman status quo she was urged to worship 
pagan idols. As an act of confession and declaration she answered with the Words of the Holy Prophet Jeremiah: 
“Let the gods that have not made heaven and earth perish from off the earth” (Jeremiah 10:11). Because of this 
confession of the depth of her faith, Paraskevi endured numerous harsh torments and was finally beheaded in the 
year 140.

This ikon shows Paraskevi with the symbols particular to female martyrs. The cross in her right hand is a symbol of 
fidelity; she becomes Christ-like in the heroism of her death. The scroll in her left hand is her testimony—rendered 
with the sacrifice of her life. The scroll contains the opening of The Nicene Creed, which reads, “I believe in One 
God, the Father Almighty…”. Her red omoforion (outer garment) represents the blood she has shed as a witness of 
Christian hope. The martyr’s head is covered with The Mandylion and crowned with the victorious martyr’s crown.



Veneration of Saint Paraskevi is widespread throughout the Slavic countries and Greece. In Russia, Saint 
Paraskevi enjoys veneration as a protector of: women, household life, field-workers, fresh-water-wells and market 
places (Friday being market-day in Russian cities).

Saint Paraskevi is venerated each Friday as well as her feast day, the eighth of August.
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(Brigit, Bridget, Bridgit, Bríd, or Bride; Irish: Naomh Bhríde—c. 451-525) was an Irish nun, abbess and founder of 
several convents. Saint Brigid’s feast day is the first of February, and with Saint Patrick of Ireland (seventeenth of 
March) and Saint Columba of Iona (nineth of June), is one of the three patron saints of Ireland. The three are 
buried together in Downpatrick in County Down, deep within the famous Hill of Down.

The earliest extensive life of Brigid is Vita Brigitae of Cogitosus and is thought to have been written no later than AD 
650.

According to tradition, Brigid was born at Faughart near Dundalk, County Louth, Ireland. According to her 
biographers her parents were Dubhthach, a pagan chieftain of Leinster, and Brocca, a Christian Pictish slave who 
had been baptized by Saint Patrick. Some accounts of her life suggested that Brigid’s mother was in fact 
Portuguese, kidnapped by Irish pirates and brought to Ireland to work as a slave in much the same way as Patrick. 
Brigid was given the same name as one of the most powerful goddesses of the pagan religion which her father 
Dubhthach practiced; Brigid was the goddess of fire, whose manifestations were song, craftsmanship, and poetry, 
which the Irish considered the flame of knowledge.

Whether she was raised a Christian or converted in 468, as some accounts say, is unknown, but she was inspired 
by the preaching of Saint Patrick from an early age. Despite her father’s opposition she was determined to enter 



religious life. Numerous stories testify to her piety. She had a generous heart and could never refuse the poor who 
came to her father’s door. Her charity angered her father: he thought she was being overly generous to the poor 
and needy when she dispensed his milk, butter, and flour to all and sundry. When she finally gave away his jewel-
encrusted sword to a leper, Dubhthach realized that perhaps her disposition was best suited to the life of a nun. 
Brigid finally got her wish and she was sent to a convent.

Brigid received the veil from Saint Mael of Ardagh and professed vows dedicating her life to Christ. She is believed 
to have founded a convent in Clara, her first: other foundations followed. But it was to be in Kildare that her major 
foundation would emerge. Around 470 she founded a double monastery, for nuns and monks, on the plains of 
Kildare or Cill-Dara, ‘the church of the oak’, her cell being made under a large oak tree. As abbess of this 
foundation she wielded considerable power but proved to be a wise and prudent superior.

Brigid was famous for her common-sense and most of all for her holiness: in her lifetime, she was regarded as a 
saint. The Abbey of Kildare became one of the most prestigious monasteries in Ireland, famed throughout Christian 
Europe. In the scriptorium of the monastery, for example, the lost illuminated manuscript Book of Kildare may have 
been created—if it was not the existing Book of Kells, as many suppose.

She died at Kildare around 525 and was buried in a tomb before the high altar of her abbey church. After some 
time, her remains were exhumed and translated to Downpatrick to rest with the two other patron saints of Ireland, 
Saint Patrick of Ireland and Saint Columba of Iona. There is widespread devotion to her in Ireland where she is 
known as the ‘Mary of the Gael’.
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This Apostle was from Bethsaida of Galilee, and was the son of Zebedee and Salome, and the brother of James 
the elder. First a fisherman by trade, he became an Apostle and the beloved Disciple of Christ. Only he of all the 
Disciples followed Him even to the Cross, and was entrusted with the care of our Saviour’s Mother, as it were 
another son to her, and a brother of Christ the Teacher. After this, he preached throughout Asia Minor, especially in 
Ephesus. When the second persecution against the Christians began in the year 96 during the reign of Domitian, 
he was taken in bonds to Rome, and there was cast into a vat filled to the brim with boiling oil. Coming forth 
therefrom unharmed, he was exiled to the island of Patmos, where he wrote the Book of Revelation. Returning 
again to Ephesus after the death of the tyrant, he wrote his Gospel (after the other Evangelists had already written 
theirs) and his three Catholic Epistles. In all, he lived ninety-five years and fell asleep in the Lord during the reign of 
Trajan in the year 100. He was called ‘Theologian’ because he loftily expounded in his Gospel the theology of the 
inexpressible and eternal birth of the Son and Word of God the Father. It is for this cause that an eagle—a symbol 
of the Holy Spirit, as Saint Irenaeus says—is depicted in his icon, for this was one of the four symbolic living 
creatures that the Prophet Ezekiel saw (Ezek. 1:10).

Apostle Prochorus, deacon of the Seventy: Saints Prochorus, Nicanor, Timon and Parmenas, Apostles of the 
Seventy were among the first deacons in the Church of Christ. In the Acts of the Holy Apostles (6:1-6) it is said that 
the twelve Apostles chose seven men: Stephen, Philip, Prochorus, Nicanor, Timon, Parmenas and Nicholas, full of 



the Holy Spirit and wisdom, and appointed them to serve as deacons. They are commemorated together on the 
twenty-eighth of July, although they died at various times and in various places. At first, Saint Prochorus 
accompanied the holy Apostle Peter, who made him bishop in the city of Nicomedia. After the Dormition of the Most 
Holy Theotokos, Prochorus was a companion and co-worker of the holy Apostle John the Theologian and was 
banished with him to the island of Patmos. There he wrote down the Book of Revelation concerning the final fate of 
the world. Upon returning to Nicomedia, Saint Prochorus converted pagans to Christ in the city of Antioch, where 
he suffered martyrdom.

All texts on this ikon are written in Church Slavonic. The text on the scroll and that on the scribe’s paper are from 
The Prologue to Saint John's Gospel, “In the beginning was the Word…”
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Arkhistrategos is the Greek word—borrowed into Slavic—for “Chief Commander”. It is given to Michael because he 
is Commander of the heavenly armies of Angels. This popular ikon type is based on The Book of Revelation. Saint 
Michael is crowned and riding a winged, white horse while a rainbow extends over his head. He has a censer and 
lance in one hand and a Gospel book in the other. A long-horn (trumpet) extends from his mouth. He has defeated 
the demon, who is fallen along with the ‘Kingdoms of the World’ (the metaphoric Babylon). Upper-left is Christ 
Emmanuel before the Hetoimasia ‘the prepared throne’—the throne of The Second Coming. 

This ikon carries the following inscriptions in Church Slavonic: beside the Gospel book: “Goes forth the Word of 
God to all the world”; beside the censer: “Goes forth a sweet fragrance to all the world”; beside the long-horn: 
“Goes forth a great voice to all the world”; and beside the Hetoimasia: “Thy throne, O God, is forever and ever”.



TH E P R I E S T ’S  H A T  1992

Oil on linen
152 × 122 cm

$22,000



FO R T H E  E N D O F  T I M E [ I N  R E G A R D T O  CE Z A N N E ’S  A P P L E S  [1892–1992]  1992

Oil on linen
152 × 122 cm

$22,000



AS C E N T  T O  DE L P H I  2004

Oil on linen
152 × 122 cm

$11,000



E A R L Y  R I S E R  2003

Oil on linen
152 × 122 cm

$11,000



PR E S E N T  B Y  I M P L I C A T I O N  B U T  N O T  S H O W N 2009

Oil on linen
122 × 152 cm

$11,000



TR Y I N G T O  R E M E M B E R  D A T E S  A N D H E R O I C  D E E D S  2005

Oil on linen
122 × 152 cm

$11,000



EV E R Y  W O R D I S  A  W A Y O U T  2011

Oil on linen
122 × 122 cm

$8,800



HE R E  T H E D A Y  E N D S 2011

Oil on linen
122 × 122 cm

$8,800



P O O L O F  S I L O A M 2015

Oil on linen
120 × 120 cm

$8,800



TH E D A R K N E S S H I D E T H  N O T  F R O M  T H E E ;  B U T  T H E  N I G H T  S H I N E T H  A S  T H E  D A Y  T H E  D A R K N E S S  
A N D T H E  L I G H T  A R E  B O T H A L I K E  T O  T H E E  2015

Oil on linen
120 × 120 cm

$8,800



L E O N A R D  B R O W N

CH R O N O L O G Y

1949 Born Brisbane

1961 Performed with the Bee Gees, Christmas Show, Waltons, Fortitude Valley, Brisbane

1963–64 Studied with Betty Churcher, Central Technical College Art School, Brisbane

1965–69 Full-time studies, Central Technical College Art School, Brisbane

1966 Received into the Anglican Church

1969–73 Novice of the Society of St Francis Anglican Franciscan Community, Brookfield, Queensland

1971–72 Lived in the Northern Province of Papua New Guinea, outside Popondetta

1975 Part-time lecturer, Department of Cultural Activities, Regional Education Programme, Queensland

1975– Began the study and practice of Byzantine painting under the direction of Bishop Constantine, 
Russian Orthodox Bishop of Brisbane

1976 Baptised Russian Orthodox in Sydney

1978–91 Lecturer in Art History, Painting and Drawing, Brisbane Institute of Art
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