
FI O N A  F O L E Y

H O R R O R H A S  A  F A C E



PR O T E C T O R  A N D AB O R I G I N E  2017
Fujiflex digital print, edition 15

45 × 33 cm
$1,100 (unframed)



P R O T E C T O R' S  C A M P 2017
Fujiflex digital print, edition 15

45 × 80 cm
$2,200 (unframed)



BA DT J A L A W A R R I O R 2017
Fujiflex digital print, edition 15

45 × 33 cm
$1,100 (unframed)



NA T I V E  G I R L  A N D PR O T E C T O R  2017
Fujiflex digital print, edition 15

33 × 45 cm
$1,100 (unframed)



CO L O N I A L  C A P T O R 2017
Fujiflex digital print, edition 15

45 × 33 cm
$1,100 (unframed)



AB O R I G I N A L  B E A U T Y  2017
Fujiflex digital print, edition 15

80 × 45 cm
$2,200 (unframed)



SM O U L D E R I N G  P R I D E  2017
Fujiflex digital print, edition 15

45 × 33 cm
$1,100 (unframed)



WA T C H I N G A N D  W A I T I N G  2017
Fujiflex digital print, edition 15

45 × 80 cm
$2,200 (unframed)



OP I A T E  O F  O P U L E N C E 2017
Fujiflex digital print, edition 15

45 × 80 cm
$2,200 (unframed)



DE M O N S  O F  T H E  D E N 2017
Fujiflex digital print, edition 15

45 × 60 cm
$1,650 (unframed)



LI C E N S E D L I C E N T I O U S N E S S  2017
Fujiflex digital print, edition 15

45 × 60 cm
$1,650 (unframed)



LU C K Y D I P  2017
Fujiflex digital print, edition 15

33 × 45 cm
$1,100 (unframed)



NI G H T  R I D E R  2017
Fujiflex digital print, edition 15

45 × 80 cm
$2,200 (unframed)



SW E E T  P E A  2017
Fujiflex digital print, edition 15

45 × 80 cm
$2,200 (unframed)



RU B Y  J O Y  2017
Fujiflex digital print, edition 15

45 × 80 cm
$2,200 (unframed)



DE N M A S T E R 2017
Fujiflex digital print, edition 15

45 × 80 cm
$2,200 (unframed)



M I S S I O N A R Y  Z E A L  2017
Fujiflex digital print, edition 15

45 × 80 cm
$2,200 (unframed)



S I L E N T  W I T N E S S E S  2017
Fujiflex digital print, edition 15

45 × 80 cm
$2,200 (unframed)



BO G I M B A H 'S  B E L L - R I N G E R 2017
Fujiflex digital print, edition 15

45 × 33 cm
$1,100 (unframed)



A COLONIAL TRAMP 2017
Brass and enamel paint, edition 3

15 × 24 cm
$2,200



A FORBIDDEN PLEASURE 2017
Brass and enamel paint, edition 3

17 × 28 cm
$2,200



BADTJULA WARRIOR 2017
Brass and enamel paint, edition 3

15 × 25 cm
$2,200



BLACK VELVET 2017
Brass and enamel paint, edition 3

17 × 22 cm
$2,200



CHARCOALS OF FRASER ISLAND 2017
Brass and enamel paint, edition 3

15 × 22 cm
$2,200



CHARCOAL  OPIUM 2017
Brass and enamel paint, edition 3

13 × 22 cm
$2,200



CHINESE SCAPEGOATS 2017
Brass and enamel paint, edition 3

15 × 24 cm
$2,200



DRACONIAN LEGISLATION 2017
Brass and enamel paint, edition 3

16 × 20 cm
$2,200



HORROR HAS A FACE 2017
Brass and enamel paint, edition 3

14 × 22 cm
$2,200



MARAUDING WHITE MALES 2017
Brass and enamel paint, edition 3

12 × 22 cm
$2,200



NATIVE GIRLS 2017
Brass and enamel paint, edition 3

13 × 23 cm
$2,200



NIGGER HUNTS 2017
Brass and enamel paint, edition 3

15 × 23 cm
$2,200



OPIUM SLAVE 2017
Brass and enamel paint, edition 3

15 × 22 cm
$2,200



PROTECTOR OF ABORIGINES 2017
Brass and enamel paint, edition 3

15 × 22 cm
$2,200



WHITE WOMAN 2017
Brass and enamel paint, edition 3

10 × 22 cm
$2,200



BADTJULA WARRIOR I I  2017
Brass and enamel paint, edition 3

15 × 25 cm
$2,200



BE A R I N G  WI T N E S S  I  2009
Inkjet print on Hahnemühle paper

150 × 100 cm, Edition 5, $4,400 (unframed)
75 × 50 cm, Edition 10, $2,200 (unframed)



BE A R I N G  WI T N E S S  V  2009
Inkjet print on Hahnemühle paper

150 × 100 cm, Edition 5, $4,400 (unframed)
75 × 50 cm, Edition 10, $2,200 (unframed)



BE A R I N G WI T N E S S  V I  2009
Inkjet print on Hahnemühle paper

150 × 100 cm, Edition 5, $4,400 (unframed)
75 × 50 cm, Edition 10, $2,200 (unframed)



1897 AB O R I G I N A L S PR O T E C T I O N A N D RE S T R I C T I O N  O F  T H E SA L E O F  OP I U M  AC T  2006
Oil on linen

175 × 240 cm
$22,000



TH E P R O TA G O N I S TS  2017
Mixed media

$22,000



A QU I N T E S S E N T I A L  AC T  2016
Single-channel colour video, stereo sound 18 minutes 55 seconds (looping)



HO R R O R  H A S  A  F A C E

The title of this photographic series refers to the film Apocalypse Now, which was loosely based on Joseph Conrad’s 
novel Heart of Darkness. Over time, like a bowerbird, I've collected bits and pieces of historical information, quotes 
and archival images. Set in the late-1800s,  the resulting artworks are vignettes of narratives I found. Through the 
use of detailed costuming and precise set designs, my photographs offer re-enactments of selected incidents.

This series is focused on two central characters: Archibald Meston and Ernest Gribble — and the succeeding 
narratives ripple out from them. These two protagonists strode onto the historical stage and became central to 
Queensland's The Aboriginals Protection and Restriction of the Sale of Opium Act, 1897. Archibald Meston became 
the Southern Protector of Aborigines and Reverend Ernest Gribble was instrumental in running Anglican missions 
across the state. Meston and Gribble had active roles in shaping the destinies of many Aboriginal lives through their 
ideologies, experiments and methods of isolation. Rendered herein, featuring a largely Aboriginal cast, are some of 
my thoughts on Colonial vice and profiteering.

The various scenes address themes of daily life, control, addiction, assimilation, fear, survival and strength of 
character. Until 1897, opium use in Queensland was both widespread and legal. Major and minor narrative threads 
are plotted throughout, repeatedly using props such as a wooden box and a kangaroo skin. In one photograph, 
Meston settles in a bush camp where his gun is “shown” in order to exercise control. This scene is permeated by 
wafts of arrogance — as pervasive as smoke from the campfire. My research has revealed that Meston was a man 
of contradictions. Significant Colonial attitudinal changes occurred within his lifetime and he progressed from potshot 
killer to Protector of Aborigines.

In contrast, mission life was structured from sunup to sundown. Everyone was accounted for, with chores set 
depending upon age and sex. Gribble made sure there was no idleness at Bogimbah Mission on Fraser Island and 
guaranteed this with a roster dictated by times of the day. Bell-ringing began with the rousing of all residents and 
continued throughout the day and into the evening. What follows is the roster for mission life at Bogimbah Creek:

6.00 am Rising bell
6.30 am Morning services
7.00 am Serving rations
7.30 am Staff breakfast
8.00 am Dormitories breakfast
8.30 am Tobacco serving
9.00 am Work and school

12.00 pm Cease work
12.15 pm Dinner

1.00 pm Staff dinner
2.00 pm School
4.00 pm Men’s school and classes
5.00 pm Tea
7.00 pm Evening classes
8.00 pm Evening classes and drill1



In the photograph Missionary zeal, Gribble holds court at a graveside while he officiates over the death of yet another 
Aboriginal under his watch. The Bogimbah Mission Brass Band plays a hymn as the Christian ceremony unfolds; 
the Band Master conducts while the Aboriginal congregation bears witness. 

What does Aboriginal beauty look like? My imagination was stimulated when I read the following passage: 

…a tall lank black woman stalking in great pride through one of the towns of Queensland, with an enormous crinoline 
and a pink gown, or some other gaudy castaway dress of her white sisters hanging over it, and this she lifts up in a 
remarkable manner whenever she crosses a street or comes near a puddle. A short pipe in her mouth completes 
the eccentric costume…2

As a rejoinder, I envisaged the figure gracing the photograph Smouldering pride. Her beauty and sense-of-self, in a 
crinoline dress and holding a clay pipe, directs the gaze back at the viewer.

Aboriginal people and opium are present in the same image for the first time in the photograph Opiate of opulence. 
The opulent opium den introduces a number of flamboyant figures into the frame. This and the following scenes 
highlight highly racialised sexuality. Very few, if any, archival photographs of Queensland opium dens exist. 
Therefore, this den is a scene of pure fantasy and, if anything, sidesteps the grim reality of Queensland in the 1890s. 
Furnished with cushions, peacock feathers and a selection of antique Persian carpets and Chinese furniture, the 
den presents another layer of visual seduction.

Colonial Aboriginal societies had many flamboyant and witty characters who strode into local notoriety, however, 
they were rarely recorded. A rich tapestry of Aboriginal personalities was repressed into a semblance of frontier 
stereotyping. In its entirety, Horror has a face presents scenes positioned around race, church, state, life and death. 

FI O N A  FO L E Y ,  NO V E M B E R  2017

1. Evans, Raymond; Saunders, Kay and Cronin, Kathryn. Exclusions, exploitation and extermination: Race relations in 
colonial Queensland, Australian and New Zealand Book Company, Sydney, 1975, p. 89

2. Williams, Fred. Princess K’Gari’s Fraser Island, The Jacaranda Press, Milton, 1982, p. 73–74



F I O N A  F O L E Y

1964 Born Maryborough, Queensland

QU A L I F I C A T I O N S/AP P O I N T M E N T S

2011–15 Adjunct Professor, The University of Queensland

2003–09 Adjunct Professor, Griffith University

1987 Diploma of Education, Sydney Institute of Education, Sydney University

1984–86 Bachelor of Visual Arts, Sydney College of the Arts

1982–83 Certificate of Arts, East Sydney Technical College

S O L O E X H I B I T I O N S

2017 Horror has a face, Andrew Baker Art Dealer, Brisbane

2016 A Quintessential Act, Andrew Baker Art Dealer, Brisbane

Biting the clouds (as a part of Tarnanthi—Festival of Contemporary Aboriginal and Torres Strait 
Islander Art), Contemporary Art Centre of South Australia (CACSA), Adelaide

2014 Vexed, Northern Centre for Contemporary Art, Darwin

2013 Retro-active: A 25 year survey, Andrew Baker Art Dealer, Brisbane

2012 Flotsam and Jetsam, Andrew Baker Art Dealer, Brisbane

The Oyster Fishermen, Niagara Galleries, Melbourne

2010 Circumspect Circumstances, Andrew Baker Art Dealer, Brisbane

Fiona Foley, Glasshouse Regional Gallery, Port Macquarie, New South Wales

2009 Nulla 4 Eva, Niagara Galleries, Melbourne

2009–10 Fiona Foley: Forbidden, Museum of Contemporary Art, Sydney; The University of Queensland Art 
Museum, Brisbane

2008 Sea of Love, Andrew Baker Art Dealer, Brisbane

2006 Strange Fruit, October Gallery, London, England

Black Friday, Andrew Baker Art Dealer, Brisbane

Red Ochre Me, Casula Powerhouse Arts Centre, Sydney

2005–07 No Shades of White, Andrew Baker Art Dealer, Brisbane; Niagara Galleries, Melbourne; Roslyn 
Oxley9 Gallery, Sydney; The Kluge-Ruhe Aboriginal Art Collection, University of Virginia, 
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2004 Bring It On a.k.a. HHH, International Studio and Curatorial Program, Brooklyn, NY, USA

Beyond the Sea, Presentation Convent, Carlow, Ireland

Wandering, Niagara Galleries, Melbourne

Fiona Foley, Karen Brown Gallery, Darwin

2003 Samsara, Andrew Baker Art Dealer, Brisbane

Red Ochre Me, Dell Gallery, Queensland College of Art, Griffith University, Brisbane



2002 Wild Times Call, Roslyn Oxley9 Gallery, Sydney

Them There Bones, New Land Gallery, Adelaide

2001 Pir’ri-Mangrove, Queensland Art Gallery, Brisbane

Falling Tide—Kung Dhu’marami, Redback Art Gallery, Brisbane

Fiona Foley, Niagara Galleries, Melbourne

River of Corn, University of South Florida Contemporary Art Museum, Tampa, FL, USA
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1998 Living with the Wind, Roslyn Oxley9 Gallery, Sydney
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1996 Fiona Foley, Museo de Arte Contemporáneo, Santiago de Chile; Banco BHN, La Paz, Bolivia
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1995 Exotica Under the Microscope, Institute of Modern Art, Brisbane

Land Deal—Velvet Waters, Savode Gallery, Brisbane

1994 Fiona Foley, Roslyn Oxley9 Gallery, Sydney

1993 Lick My Black Art, Australian Centre for Contemporary Art, Melbourne
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Regional Gallery, Queensland

Sixth Sense, National Art School, Sydney

2015 Colonial Afterlives, Salamanca Arts Centre, Hobart

21, Casula Powerhouse Arts Centre, Sydney



When the Ocean Turns to Dust, Campbelltown Arts Centre, New South Wales

A Time and a Place: Landscapes from the Griffith University Art Collection, Griffith University Art 
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War: A group exhibition examining an experience of war beyond the two world wars, Wyndham 
Art Gallery, Werribee, Victoria
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Convergent Worlds, Drill Hall Gallery, Australian National University, Canberra
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Regional Art Gallery, New South Wales; Glasshouse Regional Gallery, New South Wales

2010 15th Redlands Westpac Art Prize, Mosman Art Gallery, Sydney
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Repeat that again!: The serial impulse in art since the ‘sixties, The University of Queensland Art 
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